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Kirchschlager Withdraws
Barber and Kahl to Sing the Role of the Composer
In Seattle Opera’s Ariadne auf Naxos

Seattle—Austrian mezzo-soprano AngelikaKirchschlager, suffering from exhaustion, haswithdrawn from
Seattle Opera snew production of Richard Strauss' s Ariadne auf Naxos. Shewas scheduled to sing the
Composer inthe Saturday and Wednesday performances.

Canadian mezzo-soprano Kimberly Barber, who was scheduled to sing in the other cast, will now singthe
Saturday and Wednesday performances (February 28, March 3, 6, 10, and 13); American mezzo-soprano
Carolyn Kahl will sing the Sunday and Friday performances (February 29, March 5, 7, and 12). Seettle Opera
audiencesarefamiliar with Barber, who has sung severa roleswith the company including Suzuki in Puccini’s
Madama Butterfly, Erikain Barber’s Vanessa, and thetitlerolein Handel’s Xerxes. Carolyn Kahl, who had
been understudying therol e of the Composer, isoneof Seattle Opera’'sYoungArtists. The 25-year-old will
make her Seattle Operamainstage debut with these performances. Sheasowill singtheroleof Dorabellain
theYoungArtists performancesof Mozart’s Cosi fan tuttein April 2004

Seattle Opera sgenera director, Speight Jenkins, commented on the cast changes. “1 am very sad not to have
Angelikawith usbut delighted that we havetwo such strong mezzo-sopranos. Kimberly Barber, who hasoften
sungin Seettle, has performed therole often in Germany, and Carolyn Kahl hassungit brilliantly herein

rehearsa.”
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Founded in 1963, Seattle Opera has developed into one of the leading opera companies in the United States. The company is recognized
internationally for its theatrically compelling and musically accomplished performances, especially the Opera’s interpretations of the works of
Richard Wagner. Seattle Opera dedicates its inaugural season in the new Marion Oliver McCaw Hall to Dorothy Priscilla “Patsy” Bullitt Collins.

Seattle Opera is grateful to the following organizations for their steadfast major institutional support: ArtsFund, Bank of America, The Boeing
Company, Classical KING FM 98.1, Charles E. Stuart Charitable Foundation, The James and Sherry Raisbeck Singers' Endowment, Cultural
Development Authority of King County, Kreielsheimer Foundation, Wallace Foundation, Microsoft Corporation, National Endowment for the
Arts, Nesholm Family Foundation, PONCHO, City Office of Arts & Cultural Affairs, Seattle Opera Guild, Sherman Clay Pianos, and Washington
State Arts Commission. Seattle Opera is a participant in the Seattle Arts Stabilization Project, a joint venture of the Seattle Arts Stabilization
Committee and the National Arts Stabilization Fund.
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